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1995-96 Royal Academy of Art, Stockholm, Sweden 
1991-94 University College of Arts, Craft & Design, Stockholm, Sweden 
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1998  The Edstrand Foundation Art Prize 
1997  Artist in Residence at Headlands Center for the Arts in San Francisco, CA 
1995 The Swedish Arts Grants Committee, One year grant 
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(*indicates publication) 
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2009 The Black Box Is Orange, La Conservera, Murcia, Spain 
 Annika von Hausswolff, Turku Art Museum, Turku, Finland 
 
2008 I am the Runway of Your Thoughts, Casey Kaplan, New York, NY 

Magasin 3, curated by David Neuman and Tessa Praun, Stockholm,    
Sweden 

 
2007 Galleria Huuto, Helsinki, Finland 
                       Helsinki at Last,” Korjaamo Gallery, Helsinki, Finland 



 
2006   Andréhn-Schiptjenko, Stockholm, Sweden 
 
2005  Baltic Art Center, Visby, Sweden 
 
2004  The Painful Logic of Colour and Texture, Air de Paris, Paris, France 

 Domestic Sculpture 1999-2003, Konsthallen - Bohusläns Museum,  
 Uddevalla, Sweden, traveling to Gallery F15, Momentum, Norway,  
 Norrköpings Konstmuseum, Sweden* 

 
2003  The memory of My Mother’s Underwear & Other Works, IASPIS, Stockholm,  

 Sweden* 
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 Day, Statens Museum for Kunst, The Danish National Gallery, Copenhagen,  
 Denmark 

 
2002  Casey Kaplan, New York, NY 

 Andréhu-Schiptjenko, Stockholm, Sweden 
 
2000  Spöke, Air de Paris, Paris, France 

 Spöke, Victoria Miro, London, United Kingdom 
 Spöke, Bergens Kunstforening, Bergen, Sweden 
 

1999   End of Story, Nordic Pavillion, La Biennale di Venezia, Italy* 
 Casey Kaplan 10-6, New York, NY 
 Institute of Visual Arts, University of Wisconsin-Milwaukee, Milwaukee, WI 
 Annika von Hausswolff & Johan Zetterquist - Stenasalen, Göteborgs  
 Konstmuseum, Sweden 

  Västerås Konstmuseum, Sweden 
 
1998  Bildmuseet Umea, Sweden 

 Art Statements, Galleri Andréhn-Schiptjenko, Art/29/Basel,  
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1997  Out of Reality, Galleri Andréhn-Schiptjenko, Stockholm, Sweden  

 Soros Center for Contemporary Art, Kiev, Ukraine 
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2011  Everything Must Go!, Casey Kaplan, New York, NY 
 
2010 P(art)ners: Gifts from the Heather and Tony Podesta Collection, Washington 
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Thrice Upon a Time,  curated by Richard Julin, Elisabeth Millqvist, and 
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 Howard House, Seattle, WA 
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 Gossip, Malmö Konstmuseum, Malmö, Sweden 
 Summer Cinema, Casey Kaplan 10-6, New York, NY 
 Desiring Machines, Dorsky Gallery, New York, NY 
 

2001-02  Silence of the City, Gwangju City Art Museum, Gwangju, Korea 
 
2001   My generation, Atlantis Gallery, London, United Kingdom 
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 10- 6, Casey Kaplan, New York, NY 
 The Astrup Fearnley Collection, AstrupFearnley Museet, Oslo, Norway 
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 Göteborgspaviljongen, Alma Löv Museum, Östra Ämtervik 
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 Stockholm, Sweden 
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 Sightings, Institute of Contemporary Art, London, United Kingdom* 
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1996  The 23rd Biennial of Sao Paulo, Sao Paulo, Brazil* 
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 Borealis 7, Billedgalleriet, Bergen, Sweden; Gallery Fl 5, Moss, Norway;  
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1995  Processer, Kalmar Konstmuseum, Kalmar, Sweden  

 Anita & Anita Records a CD in Thomas Room, performance with Lotta  
 Antonsson, Lydmar Hotel, Stockholm, Sweden 
 Stockholm Smart Show, Galleri Andréhn-Schiptjenko 
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 Denmark; Galleri Magnus Karlsson, Västeras, Sweden (with Maria  
 Miesenberger and Lotta Antonsson) 

 
1994  The Exposed, Hasselblad Center, Göteborg, Sweden  

 Konsthallen Bohusläns Museum, Uddevalla, Sweden (with Paulina    
 Wallenberg Olsson & Susanne Björkman) 
 REVIR / Territory, Kulturhuset, Stockholm, Sweden  
 The Abject, The International Photographic Triennial, Oulu, Finland  
 Nordic 90:s, Stockholm Art Fair, Sollentuna, Sweden 
 Stockholm Smart Show, Gallery INDEX, Stockholm, Sweden 

 
1993  Home: A Study in Politics, Gallery INDEX, Stockholm, Sweden  

 OVERGROUND/World Expo 93, Gbteborgs Konstmuseum, Göteborgs  
 Konstmuseum, Sweden 
 Not a Garden Party, with Maria Miesenberger & Petra Graus,    
 Forumgalleriet, Malmö, Sweden  

 
1992  BASTARD, The Nordic House, Reykjavik, Iceland 
 
1990 KNOGJARN 90, Skyddsrummen, Göteborg, Sweden 
 
1989 En Utställning, House of Photography, Göteborg, Sweden 
 
 
PERMANENT COLLECTIONS 
 
Solomon R. Guggenheim Museum, New York, NY 
Akzo Nobel Art Foundation, Arnhem, The Netherlands 
Astrup Fearnley Museum of Modern Art, Oslo, Norway 
Caldic Collection, Rotterdam, The Netherlands 
Fond National d’Art Contemporain, Paris, France 
FRAC Languedoc-Roussillon, Montpellier, France 
Harvard University Art Museums, Cambridge, MA 
Länsmuseet Gävleborg, Gävle, Sweden 
Göteborgs Konstmuseum, Göteborg, Sweden 
KIASMA, Helsinki, Finland 
Magasin 3 Konsthall, Stockholm, Sweden 
Malmö Konstmuseum, Malmö, Sweden 
Moderna Museet, Stockholm, Sweden 
Norrköpings Konstmuseum, Sweden 
Neuberger Berman, New York, NY 
San Francisco Museum of Modern Art, San Francisco, CA 
Skovde Konstmuseum, Sweden 
Statens Konstrüd, Sweden 
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PUBLICATIONS 
 
Schmidt, Petra and Nicola Stattmann. Unfolded: Papier in Design, Kunst, Architektur und 

Industrie, Basel, Boston, and Berlin: Birkhäuser, 2009. 
Darkside I: Photographic Desire and Sexuality, Urs Stahel, Fotomuseum Winterthur, 2008. 
Despres, Sara (ed)., Ich bine die Ecke aller Räume, exh. cat. Stockholm: Magasin 3, 2008. 
Demos, TJ, Vitamin PH: New Perspectives in Photography, London and New York: 

Phaidon Press Ltd., 2006. Printed in China.  
Nemitz, Barbara (ed.), Pink: The Exposed Color in Contemporary Art and Culture, 

Germany: Hatje Cantz Publishing, 2006 
Cotton, Charlotte, The Photograph as Contemporary Art, London: Thames & Hudson, Ltd., 

2004. 
Annika von Hausswolff In Dialogue with Sara Arrhenius. Sweden: Propexus, 2004. 
The Amazing & The Immutable, Contemporary Art Museum & the Institute for Research in  

Art University of South Florida, Tampa, FL, 2004. 
Annika von Hausswolff, Room for Increased Consciousness of the Parallel Day,  Statens 

Museum for Kunst, Denmark, 2003. 
Beyond Paradise, Moderna Museum, International Program, Stockholm, 2002. 
Thin Skin: The Fickle Nature of Bubbles, Spheres and Inflatable Structures, Axa Gallery, 

New York, 2002. 
L’Autre Sommeil, Musee d’Art Moderne de Ia Ville de Paris, Arc, Paris, 1999. 
Can you Hear Me?, Second Arts Baltica Triennial of Photographic Art, 2000. 
La Biennale di Venezia: 48 Esposizione Internazionale d’Arte, Marsilio, Venice,  

Italy, 1999. 
End of Story: The Nordic Pavilion La Bienalle di Venezia, Venice, Italy 1999. 
Wounds: Between Democracy and Redeption in Contemporary Art, 
Moderna Museet, Stockholm, Sweden, 1998. 
Come Closer, Liechtensteinischen Staatlichen Kunstsammlung Vaduz, 

Vaduz, Liechtenstein, 1998. 
Sightings: New Photographic Art, Institute of Contemporary Arts, London, England, 1998. 
Lind, Maria, I am Curious, The Beacon Press, Uckfield, E. Sussex, England, 1996. 
Annika von Hausswolff: 23rd Biennial of Sao Paolo, Sao Paolo, Brazil, 1996. 
“Objects in Mirror Are Closer Than They Appear,” text by Annika von Hausswolff in  
 The Processer, 1995. 
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